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BETWEEN TwO WORALD>

Ampng m; 1otendions for this colwma. St has
bean my aim wlth each imue to write of one
book thar has caught my ateanon in 1he months
ymmedistely before This far we bave had one
of book wriften by & “maimtresm” suther and 3
[amtasy writmen by & nou-si avthow Thic Hme
round I went 1o discums 1 non-1f, non-fieden
book writien by mmeone outside the Rejd antir-
eicy

The bouk is Husian Meller's documentary A
Fire on the Mpor® Ay i heppenr. m1 more or
lem the wmc one ws reading this | read
Maishall Melohans The Gurenberg Calsxy and
Ermest Nemmcngway's paythumaup luands Io the
Smeam For those who sead nothing bur if,
Mrluhan'y book v 8 complex spprsiasl of the
chaiges sn Westen: society ar it maved fom high
mediacval “mERUKIpL” cultuze 10 4 CpeinT culture
Cincidentdily g:ving us ghmpsrs of 4 pociery 41
exotic a1 many In of, weparated from us nerely by
a lew hundied yean). and Hemmingwey's i1 a novel
of fishing, fghting and living ip the vicinity of Cuba
belare mnd during the Serond Wond War

But it ip Mavier, writing of Apauo 11 and the Moon
1aading. thar ] wish te covlcentrate on

11 you can cast voul Mind dack to Lu6y. ane of
the vorres you may remermbel heating was imeone
how the Apana pcaject wag 213 rather haong. the grey
€10 of ¥ grey technotogucal moc.tly that America
memed buty piodueing. that It was €0, ana &
humstmianar, and fhat they woulo have dpne herer
ta have 1he amagination (o wid & poet [ the Moon
Theze were even thoss who mggasied thar v had ay
heen done mich bener 1ong beote by Arthur © Clarke
and Robert Heinjein, 40 prefening the incemion o the
deea

Somebady did nave the smagrmanion, howeves of
not 10 put & poel ¢n the Movd, & ltad 1o put Mailer
hear enough to the pad Yo report bonearsy what he saw,
aea Jewr ano thoagm

® A FIRE ON THE MOON NCRMAN MATLFR
tWeidenflelo & Nieowon 1970, €3 28

vectared

Charscrenw:cally, the gruanon thec Matler fouod
was pmbigyous (rieow Ealisc, who had explated nuch
the wme coule eacilec In hey I The Suo fes. wroce &
book af #lang 1ide StAugugtine's
Confetnont or Wiltiam Burtough's Nova Expren T
Muiier pyndwiching Apalio 11 between the faiiure of
hie meyeraury compargn in New York and the break-up
of bis munage, winds up finding thac be 11 quite unsbie
To 1 whedher Thes thing bay been the gt ment of God
or (ke Devii's Apacalypst

“the mate he visited Hourtan. the mare he knew wuh
what urilmppuien 15 dat AuTowmane 1o teu thas he m ghe
Nare biuadered into accepung the harden sory of them
[l

A POET ON THE MDON

Perhaps one af the bes taca al the whaie boak comen et
the wunch Ltsell Maiier hag heen tord thet when the jaunch
comes it will be unforgettable, that the very ground v1u
move - 111t @a for the pair in For Wham The Beil Tolu
(the Beray ot grati Muailet untn
Hemmiogwe: s death ta inform the apening pages of hi
bookl. and he disbelieves them He |3 feeung depremed
and har ¢ heagache. and saunty awaits the anlicomas And
then the Spturi: vehicle lifiy Far fileen secoiar che sound
bhas not reached him, and the rockets blowom fite |0 nignce
Foe gix of those peconds the vehicle 13 sctusuy b fung rita
e skiex Then, hasuy, the sonnd resches him. ana the
FI0NNg 0ca Mave. and evesything that he har been taid
praves tue

Yet. at the end of au thie, be il daeq nat knuw What
Heinwein a1a not ey, what Caarke fanea to say. what those
who ¢riea fuor 3 port on the Moan had utteniy fauiad ta
campeehend was that there wis nodhing s mpie abouc te.
about good ar eviy  What makes bigiés gréster than theee
19 that he showd recugize that this ambiguiey ewats, aia
that he shouid contrime 1o wrestie with the meaniag af
good ana evit Despite i peranat faruee 10 the phynes
waria, mid despite the gatgantoan events which he observes
L7 13 Lo spriTial mzaning which he 11 campeijed to explare

Eaniez, | mennoned Hemmingway and MeLuhan together
Hemmingway perhaps abnoussy. lor Maiter Rirasedf chooms
T8 use He nmingway fat b epgram Bul Bemmingway 13 &



more ngnificaut w. {for Hemmingwe: 113 was dic
mauer of sur(ace 1cpairage And oac of the diiferent
(hings about Muier™s book -1 ahat it reponts caxentially
what Malier hears. sees and fecisdand smelsh mament
by moment (o1 thys particaer 2vent The higlory. the
hiture, play very oo pane indeed v the book He
chers a1maM as they 21¢ Loa@ng Apoio L1 wath prop-
1@t he 1eaves as the spiashdown waves gie oul And
whiie he musts 8 the prychology of machines. snd
white hiz uses a rzchingue horrgwed frgm 1ience to
exsmine the 1ame events over and over with glesates
care. e fives 0 Aabe ezt 1o s (mithfun o the event
war » momemt whea the whoie wouid seemed (o
tive right v egmins the peesert, and ful 3 Moment
thereafiel we seemed 10 be DYIDG anghisy shead of
ouesaives Bul log oty g ficgnce we lave 10 tuim to
MclLuhan

THE PURIUSE UF LIFE

Somewlere inl Blx book Malles obects o the fact
that the ApoLIc proyect v simpry visual It hay been
<leaned and senpzed 30 much (hat bail uf Bes 1enaes
seem 10 be mizmug He finds it lecesary 10 wavem
the sciesice of 3M2L 10 184 him thay this 13 hivman,
ana ven thet does nat tegl I m enonigh

Now, In The

enherg Gajaxs, Meluhan ohkerves
that ane of the ugnifirant changes thar was bought
about by the chenge flom maniscnpr ¢ pelnt was a
chaage in “th ol the waser Vinou siddeniy
becarne 2 downDAND sense, indepenosnt of the aibees
11 the manusthpt €12 peop'c re3d a1ond - the
dfficnmies af reading :nude 10 IhA¢ slow  wud to be
abse 1o read i nience was 1o be 3 prodigy Inahe
prine era siient ceading hecamn rthe noern And zvery-
thing hecame: vipial In srlence it was the “reaung”
- the niwar waicator  thet matrereo The uimng
changes cotonr - 11 docs 1ot give  "peig” o0 i
Farry

One of Mcl.ahpi's posnts (L that we ave u s~
Mign now te a sew cullute - the electonic culture
mig the o of the mnses 15 again shifing We
liseq 1o the veqro  rhe TV piovides pleiures and
301198 Miked And 0 we [ind thel we hve néw
wnes

ApoNo I3 science. Fight aul af the pnud culture.

i Maljer s of he uew age He
mixes «n40 hiy nprracl vey the voices of che asuontuts
1he presy rereasen, the television
pletwes ftom the preki-up ships And there. zasn, I3
pan of the rennson he fecls 11 13 an inaedible ralerprise
= hul he must questiou, Is 11 ufer

fom the Moon,

THE MORAL

Mow, where has aun this got vs? Whar. sa ainthis. hes
1110 40 with sience ficlion - hegause 1hal i what we ne
1uppored 10 be here for?

Well, 1adies and genllemen, o 13y thens that sf
thad a3, vou and | ana su the intiedibie conglomerste
wrate tx and brought 1v and read It sad stond wp for i
we are in part respanshie for putting thal fire o the
Moon Itaw do you think that #is rdea hke thar gecs
acceptew. anywe: ) Mou by Werner von Praun seying T
think that |t wouid he inlesesting to biild a rocket and
E® to the Moan™ Nor yet by Jehn trwzgermd Keunedy
aying “Lisen 1'm president. and | think 1t woutd be 3
g9od Idea to go 10 the Moon™ No - Jong helove that yon ‘ve
RO 10 permiade people (AL it ix polsible Tou've got 1o
fue people with a vision of 1T You've got 10 sway pubbe
oprolon eooipgh for the palinciany 1o feel sale 1o wheel
and deat loc it And samewhere !n the middie levess of
whe information cheln there winh e what Riclard Hoggen
calle Tthe rignay” - apresding ideas that 11 11 possibie,
berag informed abowt it ameng thelr narghbanrs, even
wipporiing & caaln af |llersture that might wn onl a
B af Stai-b B wha wourd imagine
that the highea ceinng in theil pinfession was extending
the conge nf mankind's Gampart aul it pace

Listen. | don's thank that st 13 simple | dan't
1hat ¥1 19 even conpriong ragt of the time Cersinty ilis
never urilonched by dint. by {aiute by gieed. by sai the
grubby ons of the worig Aat wheshes you heuere o ar
ned. In these grubliy hends ie the powes 10 change Ve
worid Use v wsery

L.ora knouy 1hat we 1eed it

- hob Patkingon



C'THEME AND M'STYLE IN

CORDWAINER SMITH

by JOHN CROMPTON

I have struggled for 2 long while to
find a consistent rationale for why Paul
Linebarger's work should be ranked with
the work of the best sf writers. It is
easy to say that he moves me greatly,
grips me completely, impresses me with
the firmness of his construction. It is
much harder to pin an adwiring reader's
reaction to specifics in the text: and
that is my businegs.

Gaocd sf and fantasy, as opposed to
edcapist and merely eotertaining writing
of any kind, comment upon, illuminate,
reality. Projecting the present into fu-
ture and imaginary worlds {and indeed inte
the past) i8 one of the staple techniques
of sf and fantasy writers. But 1t is per-
fectly possible to use thig technigua and
achieve an angle on the current acene
without managing the density aod impact of
Cordwainer Swith. For example, Harry Harr-
ison's Make room, Make room, takea us
Quite credlBIy 3Ad TesmEly to New York in
1999 to demonstrate the horrors of overpo-
pulation and advocata the necessary state-
initiated contraception programme we should
oet going now. Yet, competent and comvin-

-l -

cing as it is, the book does not induce
the feeling of being totally involved
and the heightened awareness that the
great work givea. Rather, the vision of
the future is too simple, too clearcut,
lacks the human inconaistencias and
gritiy paradoxes - which auggests the
vision of the present which lies behind
iz at fault. Smith'e stories present
immedistely, however, the agreeahly dis-
turbing blending of opposites and incon-
sistencias which characterisea the pres-
ent, and must therefore be carried into
any vision of the future which has dspth.

Alpha Ralpha Boulevard, for instance,
gives ua love and hate land indeed, as
elsewhere in Smith, suggests the neceaa-
ity of hate), tenderness and violence,
love af the human (Virginia) and lovs of
the ideal (G'mell) - the paradox being
that C*'mell is a cat, and pight thus be
thought to be less than human, whereas
she 18 somehow (as throughout her appear-
ances) more than human.

This
that I

atory has such haunting power
feel the boulevard itself has a



syobalic function, Like the best symbols,
it ia uweither laboursd por olear cuty it
grows out of and expreases what the atory
is ebout, Tha three hmman charmctara ere
participanta in the Rediscovery of Man.
The aretfacts and habits of our own are
being utilised again: Paul, Virginie and
Maxinillian Kecht talk Prench, patronise
a reconstructed blatro. Faulls two loves
are (partially or wholly?) made possible
through the pedium of the "new" languegs,
Hs and Virginia discover not only that
things ere "picturssgue”™ and "romantic®,
but thet “Homuneuli had feelings®, Vis the
new culture they begin to becons human,

Yot the culture is {partially or
wholly?) sythetic, promoted and put forth
by the anigmatic, ambiguous Lords of the
InAtrumentality, It requires rmprogrammsd,
unoontrolled experiences, auch aa the
encaunter with the drunken Bull-men, ta
dredge up the resl humanness of a man,
Truth may be an old computer, but tha
charecters, espscially Paul, have to pasas
through the gxperiences of Alpha Ralpha
Boulevard to find it. Up thers thers are
o food or weather machines and though
the literal truth ia stamped cut by the
Abbe-dingo the human truth is acted out
by people, Thus, the huge, arching,
broken roadmy in the sky is the path to
experience,

But porhaps Smithta éxcellence
resides in the Pfact that no neat exegesis
works, Just when one has tidled hda work
ipto gome sort of pstterm, all sorta aof
parplexing afterthoughta ssasil ome, The
boulsverd is not natural but msnemads -
ia it that map muat £find himself in his
past? Does that apply to us? Who is Faul'a
*own true love", C'mell or Virginia? Is
Smith really suggesting that o1l there is
ta "good" and "bad” is idlling or protact-
ing other forma of' life? By asidng the
question himaslf he simultaneously makes
us take mote of 1t and aghotages the ides,

L3 o

. - - -

Now I shall take samples of Smith
and attezpt to truce ths scurces of his
power.

Firetly, T fgmo of Ret andiragon,
Behind it liea the loving respect for
cats (and indeed for ell cur Pellow
aningls) which informa Smith's writings:

"*She is a cat,' he thought, 'That’s
a1} she is - a catd?

"But that wes not how hia mind sew
bher - quick dayond all dreams of speed,
sharp, clever, unmbelievably graceful,
beautiful, wordless and undemanding,

"Where would bhe ever find a woman
who could compare with har¢™

Smith creates auch ¢ woman, of course,
in C'mell, The Game ie like a stagd along
the way to her creation, celcbrating es
it does the ideel harmony of man and oat,
¥he pinlighting set merging their minda
and parsonalities. So well that Upderhill
"didn’'t aee how she could take Captaino
Yo a0 calaly, Captain Wow's ménd
leer, ¥When Ceptain Bow got exolted the
aiddle of a battle, confused images of
Dragony, deadly Rats, luscious beds, tha
smel) of fish, and the shock of space all
Bermnoblad togesther in his mind...thelr
conseicuaness linked togather through the
piheset, bocame a fantastic composite of
human being end Persian cat.”

The cata are desoribed in streight-
formard humap tarme, the pin-ast giving
access to minds little different from
those of ment

"Fhen he had Tirat come into contaot
with her nind, he was patomished et
ita clarity. With her be rezenbered
her Kttenhood, He remsabersd svery
mating experieance ahe had ever had.*



Uoderhill, the other pimlightera,
the cats, are all sketched in for ua,
caling & mixed bag of cheractera, sach
with qualitises and dsfecta that make
Smith's awarepess of ths wixed oature
of manicind plain, and hiots at the morsl
struggle thet is the wnderlying theme of
all hia work,

Ad in Op Thy Sand Planet, in which
Caaher 0'Neill returms to Mixter to face
the tyrant, ¥edder, not with vengeance of
blood he has the power to impose.

Inataad: “Casher 0'Neill mersly
hold Wedder?s hand and said quite sioply,
Nour friend!."

Then he effects soms mysterious
bioohemical changes in the body of his
formor opcty, Which auggests that Wedder
wns what he mas, mavoidably, fros his
phyaiolagy, wharess Ceaher, thanks to his
ardeal in spaov throe, haz the moral
¢hoice, Wodder ia evoked in the sam¢
torms as Captain Wow - a creature of
certain atavistic type.

That the "animel®, whether san or
other oreature, need mot be worally
inferior, is well evidenced by Clmell.
Her cat nature, like that of the lady
May, i3 simply mworally superior to that
of amuch aa Wedder, Cesher, in fact, makes
Wedder capsble of the qualitiea Smith
admirea:

“The new Wodder ®waa the 0ld ¥Wedder,
The same mind, The sams will, the
sgme peraonality, Yet its permutations
were different, And its methed of
axpression already slightly different,
More bonign, Mora tolerant. More calm,
mora human,®

The *more's® are important, for

Smith?s "good"™ characters mre larguly
good by wirtue of being capable of more
will, peragoality, tolarance, humanity
than othera, And Casher 0'Neill's quest
oo the sand plamet bringa us to the
point at which what pattars i» not
actlon but the vision of it; the phil-
osophy must be ndjusted as well a3 tho
anatomy;

"'Ny lord,! said ths onco-lady
Celata, 'sy lord,* ahe repestod, *I
think this ie it,?

"tBut this is nothing,* said
Ceahsr,

"'Rractly, MNothing is wictory,
nothing i3 arrival, nowhers is
getting there, **

What rvally matters is the relat-
ionshtp earned by Casher's wictory;
Celats says; "What wa nesd i3 a place te
£ind oursclyes and be ourpelees and I'm
not surs that thie chanca exists in many
other cases than this ope spot.®

In the aame way, the *real® exp-
erience of Rod McBan in The Underpeopls
1ies in his relation to C*mell, not
his many adventurea themaelves, mecessary
though they are, even though thay live
only in illusion togsther, for a thousand
yoara in half an hour,

Ultimately, Smith ie a romantie, aof
aourse} as almoat all sclsnoe Piotion/
fantaay writera are bound to bte, This
idnd of make-beliowe springs from a
longing for the ideal and Samith's wovk
auggests that the only worthwhile ideal
i= love,

Henoe The h%l Who Sgilad The Soul,
with its splei Y evooam Ht



Heloise and Abelard are sarly mentiomed,
end Smith is celehrmting the sams lind
of ideal devotion, which tranacends the
usual earthly limita, Yet Helun Amsricals
sacrifice i3 greater than Abalard's, or,
parbaps, the story is a reversal of his:
for whervas tha madiaeval lovers bring
disgster on themsalwas through their
lovs, Helen Avarica survives the physical
and mintal mutilationsa of har voyage and
finds rulfilsant,

Ths story induces the same kind of
sad-happy wonder as ather srohatypel
rocancas, Tristan and Ieolds, Romec and
Julist, booauss (and it ie time to
oxyming the styla) it i3 told with that
magicel simplicity that myths and fairy-
tales have, which has suoh ourlous powsr
of suggsation:

"The nurse did not know that they
had foresworn a love on esrth. The
purse did not lmow that Helen Amerios
had wade a lonely trip with an icy
purpose, and the nurae did oot know

that the crasy immge of Mr, Gray-no-
more, the sailor himself, had atood
baaide Relen twanty years out froo
nothing-at-all in the depth and
blacknass of space batwesn the atars.”

Thia has a poetio pomer, based on the
apparently artless repetition {ae in a
fairy-atory) and the ateady rhyths, It
aomes right at the end of the story-
itaelf, before the winding up of the
mother-deughter-wornout toy framework
Smith employe to defend and make plain the
roemance, ¥o have been through the atary,
1dentifying with Helen, though never
quite sseing things through her eyes, and
in the last paregraph we heve tha sxper-
jente summarited and objectified by the
use of the mwrse,

The voyage 1tselfl 1a dealt with in
the same claar, phort acntsnces and made
real by tha difficulty she had to cope
with;

"She got down an her knees trailing
tha spbdominal tuhe and the ferding
tubs and the catheter tuboo and the
helnet wires, each ons running back to
the panel, She crewle2 undernesth thes pansl
for the saryo-rohots and she pnllsd out
e« written manuval,”

Hers 18 the same repetition, the sema
rhythm, kept going with the copjunction,
And thera i3 the use of talling detail
to muggest the discomfort, The cbvious
comparison is Hommingwsy, and, this
boing a physical and spiritual voyage
{bence the title and the maue of tha
ahip), The 014 Wen end the See. Put I
consider that He-any‘s atyle i3 too
obvicusly dsliberate end becomes mammered,
while Smith awoids the temdency by not
sesming to struin after effrets gnd by
using ocoasional very short paragraphs
to break up tha narrative, which are
often peti-humourvus or casuslly
collequial:

*che wonderad about the matter for
a wock or two,"

*The laow charge did the trick,”

Sunh deviced are of tho sawe aelf-
protective kind ss the mother end daughtar
dialognes which begin and end the work, a
Jdnd of quctoral sabotage whioh distances
tha tale jtself and sakes the reader
'nderatand that Smith knows emctly what
he i3 doing and has his material in
parspective,

Helen harself is shown to be in the



seme sort of poaition, believing and
yat amare that the image ie in her
mind only:

*Just before she fired, sha turned,
Thers, paxt to har, atood her sailor
from the stara, Nr, Cray-no-more, He
seid; It won't work that way.'

"He »taod clear and handsome, the
way she had seen him in Kew Madrid,
He had po tubcs, he did pot tremble,
she oould aee the normal rise and
fall of his chest as he took ome
breath every hour or so, One part of
her mind knew that he was a
hallucination. Another part of her
mind beliaved that hs was real. She
wes mad, and ahe was very bappy to
be mad at thie time, and she let the
hallucination give her advice."

Agatn the rhytha and repetition and

workdlng out hia exile for the frasdon
of his rwce. Nobility is found amobg
the torture, Just as the torture exists
amidst the wondars of the worlds of the
Instrumantality,

It is imposaible, when discuasing
any work of Samith's, to avold digresaing
et once from ths text into speculation,
becauss, thapks to ita clear vision of
the aohivalence of life, philosophy is
woven into events, Opeming The linder-
pPegRla at randos, for example:

“True¢ men are not frae, either,
apieked the P-telelkali. They toc have
grief, fear, binth, 0ld age, lova,
death, suffering and the toola of
their own ruin, Precdoz is not something
which i3 going ta ba given us by a
wonderful man beyond the atara,

Freedom 15 what you do, my desr, and

agaip the telling detail, of his breathing, what I do. Daath is a very private

which makes the hallucination delievabla
to us, too.

- . -
Cordwainer Smith is abundantly
emre of the evil and aulfering of life
and projects them, too, into his mythic

future, Thia honeaty of wiaion ia
partly what glves his work ite power,
Thera i3, for esxample, A Planet Hamed
a Jdnd of apaca-age Buchanwald

ta piok sclence, pundshaent,
agony and death, The story ia an axplicit
recognition of "everything which the
cruelty and intelligencs of mankind
could davise,”

Yet, on this hell, lives the gow-man
Bldikkat, unedbla to kill, oot only disp-
ensing mercy to the priscners, bhut

-8 -




affair, my daoghter, and life - when
you get it - i3 almost as private.”

Just a5 one must bewarc of assuming
that Shakespeare is expressing his awn
psychology through Hamlet's soliloquays,
one must beware of reading Smith'a view
aof existence into the uiterances of his
characters. The above passage, howuver,
is a neat, concentrated precis of what I
think to be part of the vision informing
all Smith's work.

-

For aomé two thousand words I have
resisted the word ®allagory®. But now I
shall give in and attribute an ellegorical
quality to The Ildarprople (an to &1l of
Smith), Rod WBan, ths hundrod and fifty-
firat, i conducted through a complex
series of experiasnces to find himsclf, to
find out what being s man rselly weans,

As with the Catmagter, where he lives thr-
angh hate to discover coumpassion, which is
an aspect of husdlity. The lesson is
expressed with Smith'a usual evocetive
praciston:

*Rod atoad there, rxpacting nothing.
"He had forgiten his laat anemy,
“He had forgiven himself,

"The door opancd very satter—of-
factly and thers stoocd the Catmaster,
6 quiet wise amile upon his Face,

Y1You can come out now, Mister and
(wner NcBan, aod if there is anything
in this guter room which you mant you
may certainly have it.'

*Rod walked aut slowly, He had no
idva how long he had been in HATE RAALL,
"When he swmerged, the door ¢lossd

behind hiam,

“*No, thanks, ccbber, It's mighty
friendly of you, but I don't need
anything much, and I*d batter be

gotting back to my own planet,?*"

This reslisation of the ncedlcsaneas
of thc richas of' tha Departmsnt Stors
of Heart's Desire iz immadiately aet
against the itching dasires of the
chatucters sesn in the next chaptar.
"Everybody's food of Moncy®, Even, or
particularly, the Lords of the Instr-
umuntality, have that insgtigble
aquisitive hungor for cash or power
that is the sourca of corrnption, Belog
now cleansad of this, Rod is ready, ke
one of the hero-knights of The Faeria

ueane, to Pight for Clmell (a8 ocowrs
io Ee following thapter) agsinst the
loathaoma Tostig Anaral, whose very
physicel ¥ileness auggests ha is a
aymbolic figure, lika the monatara of
Spsnasr's epic.

And there is anothar word I cannot
resist, the small word with the big
implications - "epic®, Dur Editer and
1 hava worn out much typewriter ribbon
on that little word and there is no space
here to define it properly, But 1t does
3eem to mo that ReA McPan is a representative
figure {auch as Odysseus, Hans Caatorp,
Roland, Pierre Beauho¥) whoss adventures
illvninate the nature of life, Suitably
The Underpeopls ends with his embracing
his agn: 1life continues,

And even at the conclusian, Smith
retains the raglism, the unwavering
wndaratapding of the ambivelence of
human 11, Nat only has one of his
sons failed to survivs, zana, the oyst-
erious and terrible initiation ordeal
of 014 Norstrillia, but he himaqlf 1a
subjeet to the doubta and melancholia
of mlddle-age:

"Raderiok
the long years

Henry WcBan remeaburud
of wirtue, independence



and drudgery op Noratrillia with uncon=
cesl#d loathing, Ae liked being a rich,
wild young man on Earth ever so much
Detter than being a respectable spinster
under the gray skiea of 01d North
Australia, Whan he dreamed, he was
sometimes Elagnor sagain, and he some=
timee had long morbid periocds in whioh
he waa neither Fleanor mor Rof, but a
ngmeless being cast out from some
world or time of irrecoverabls enchane
tacanta, In thoss gloomy pericds, which
were fow but very intense, and usually
oured by getting drunk and staying
drupk for a few days, he found himself
wondering wha he was,™

- . .

1 have not space Tor & full exploration
of a novel, 30 I shall finigh with aome
threads plucked from a short atory - lder
013 Eprth,

Tha plot is simplet The Lard Ste 0din
journeya desp into the Earth to a Torbidden
rggion, to f'ind hia death and the magic
wusic of the comgohelium, But, as ever with
Sméth, the jourmey is more than geograph-
ical,
It is, of oourse, one little c¢hip frva
the huge moagie of the Saith cycle, Ae
places it carefully in the cpening seotion,
in terms of that c¢ycla, in apace and €ine,
1t happens before, and helps to bring about,
the Rediscovary of Man} and the allegorical/
symbolic/epic overtonea are fmmedistely
proposed:

"The story oconcerns three of them; the
gaobler who took the pege Sun-boy, who
dared to go down to the Gebiat, who
confyontad hinself before ha died; the
girl Sentuna, who was fulfilled in &
thousand ways before she dieds and the
lord Sto Min, a wost enocient of days,
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who imew it all and pever dreamed
of preventing any of it,"

The muaic, simultansously
transcendental and dastructive, is the
centrel axperience, Smith tella us aq,
and &l the same time tells us that it
is symbolic of mora than sound:

"Music runs through this story,
The soft swaet music of the Rerth
Zovernment and the Instrumentality,
bland as honey and sickening in the
end, The wild illagal pulsgtions of
the Gebiet 44. Worst of all the
crazy fugues and improper melodies
of the Bexirk..."

A fem linsa latar we find:

"Later an anclent lord said this:

tThere is a music whioh underlies all
things, We dancs to the tunss all our
lives, though our liwing agrs never
heat the music which guddes us and
moves us, Happiness can idll pecple

as softly a9 ahadows desn in dreams,.,'"

The Lor@ Sto 0din himself commecta
this music {reminiscent of the medimeval
belief tn the music of tha spherea which
motivated the universe itaelf) with the
nature of human Llife:

"Host people wani happiness,
Good: we have given them happiness.
"Dregry vieless centuries of
heppineas, in which 211 the unhappy
ware corrected or adjusted or
ktlled, Unbegrable deaclate heppiness
without the ating of grief, the wine
of rege, the hot fumes of fear, How
many of us have ever tested the acid,
loy taste of resentment? That's what
paople really lived flor in the Ancient
Days, when they pretended ta be
happy and were actually alive with



grief', mage, fury, hate, malice and
hopel®

Apart from the fact that I think we
are already well wlong the may to ache
ieving that ghasatly, bland exiatenos
3to 0din 30 clearly deserzhes end finds
nnting,‘ I think it i2 the intensity of
living he ascribes to the far past which
the eongohelium induces, And anly that
intensity of sxperience, a3 with Rod
McBan, can make man human, Sun-boy is
svoked in langusge suggeative of this
intensity:

“The dancer's feet had been moving
in the game place while hs apoke,

“Suddenly he whirled away, leaping
and veulting over the wretohed human
tigures on the o
. ¥He passed the big drum and touched
t: ritiplin, rataplan?

"LeTt hand ahed the little drume
kidenork, ldd-nork]

TPoth hands seiged the congohelium,
a3 though the stromg wriats were golng
to tear it apart,

“The whole roonm blated with music,
#lagnod with thunder and the human
sengsa interpenstrmted each other,..*

And the intensity, elmoat beyond the
power of words to express, is cleverly
conveyed via the reactions of the girl,
Santuna, His power livea in her half-
explenations to Sto Gdin,

He finds his "f\un death", of courae,
and this, es for Sto 0din, means experien-
oing lifa to the ultimata (and thereby,
43 at the start is stgted, conmfronting
hinself):

“The Lord Sto 0din felt his old

-1 -

syss blur but he oould still see

the blgzing image of the wild dancer,
“#This is a good way to die,"

thought he, as he dled,™

And the moral of it all ia drawn from
Sentuna, who Decomes in her turn amother
of the aristocratic Lomda;

"In later csnturies she brought
disaase, risk aod misery beck to
inerease the happiness of man,*

What = aplendidly perverse ideal
No utopien romantic, unless utopie 1z
being human to the fullest, Smith
finds romance in the thousand shocks
that the flesh is heir to,

. . .

It seems to me that only science
fiction nomadays has the sagpe and range
and coursge to tackle such large themes
- nothing lezs than the nature of 1life
end fulfilment, Smith*s sweep and depth
of lmagiration required the fresdowm
of the futurs and the fresdom of space,
¥st, like a1l good writers, he baars out
that "the proper study of mankind is
man, "

= John Crompion

MAGAZINE CHAIN

‘The BSFA't magezine cha'o is tun dy Keith Freeman. 128
Farford Road. Tiehum, Readng AGY 8DP Magazines
handied [neivde Anstogue, Amazing. Pantactic. Galany.1f
and the Magazioe of Fanugy ana Selence Fiction

NOVACON 1

13/14th Navember 1971 a1 the Imperias Cenuza Hatel.
Brmingham 50p %l mcue repaIstion and pragren
reports from Vamon Brown. Roem 823 Unvermty of Axton
Biemiogham



CORDWAINER SMITH:

A BRIEF PROFILE

“I think that Cordwsinur Smith is a
vigitor fron Boww YTemote pericd of tha
future, living among us perhaps as an
exile frow hiaz own era or purhaps just
as a tourist, and emusing himself by
oasting ome of his knowledge of hist-
orical events into the form of science
fiction,"

®¥riting this of Cordwainer Smith in
the June 1965 edition of AMAZING STORIES,

a ¢lasnic in tbe Pield, Latsr he worked
for the US State Dapartment, and wes
one of President Kennedy's adviscrs on
Asian affeira,

Baul Lincbatgar's firat story was
reputedly published as sarly as 1928;
titled War Ha. mﬁ and written with the
pavudonym "Anthony Beardes™, it has
apparently since becn lost to sight,
During the 40's he wrotw streight
fiction undar the pssudonyms "Carwichesl
Sodth™ and Pelix C, Forest“,

For sf fans, howewer, the story
really atarts with ao aumbitious Wast-
Comat small-ciroulation msgasine called
PANTASY POOK which ran to &1l of six or
ejght issues back in 1948, and whirh
today is remembered almost antirely for

Hobert Silverberg highlighted not only thea story called Scapners Live In Vain, It

realiati¢ conviction of the staries, hut
8lio the unimown charecter of their
pseudanymous anthor,

The “real life” Cordwainer Sadth,
Colnel and Profeasor Paul Linebarger,
detpa to have heen as axtreordinary in
himpalf sa any of ths people in his
atories, Borm 1912, he mys raiasd in
Republican China's governing cireles,
where hia father was for a conaidersbls
time & leading edwiser to Sun Yat Scn, He
ocbtained his Fh,D at Johns Hopldns Imiv-
sraity et the age of twenty-tmo, His
qualifications included an M.A, Pn,D,
AR, Litt.D, and a Certificate of
Paychiatry {(Applicd). Prom 1942 to 1954,
as an officer in the US Armed Foroes, he
Practiced the arta of paychalogical
warfare, first against the Japanese and
eventually against the North Forean and
Chinese Comwunists, One of his bpoks on

the subject, Ps;c.holnﬂul Wartare, is

was the Pirst Cordwainmer Suith Stary,

and bagan the whole fantastic and waat
history of the Lords of the Instrumentality
of Man,

Compared with the later staries,
Scanners i3 & miver work, but already
it ahoma characteristics of tha whole
ecomplex of interlocking astoriea of the
future that Smith wrate about.

The next story, The Gane of Rat
and Dregon, which appeared in GALAXY
in 1953, was a masterplece in its own
right, and assured Cordwsiner Smith*s
placa in the history of af vwen without
1ta aueenssorz, [t mas collacted into
Dikty’s Beat SP Steriea and Novels (1956),
the Third Ca Reader, und Crispin®s
, aod Dikty®s Six Froo Worlds
It appears in the British
collection of Cordwainer Smadth atories
rocently iasued by Panther under the




title Under 01d farth,

In &ll, twenty nine short atorias
and two novels appuared under the sign-
nture of Cordwainer Smith, For = long
while only minor attention was given to
the talent ip theaw stordies by critical
af circles, poesibly because of the lack

of novels emong his work,

From 9959 until his death, Cord-
wainer Smlth stories appesred regularly,
for the most part in GALAXY, Dr, Arthur
Burpa in the AUSTRALIAN SCIENCE FICTION
REVIELW, August 1967, revealsd that im
part this was due to the author's
incressing aickness in these years, which
prevented him from doing other thinga,
In RIVERSIDE QUARTERLY, Rogur Zalazny
further tells that Linebarger‘'s wifa,
Genevieve, would batl hie out when he
got stuck on s story by mriting s page
or tmo herself,

But one suspccts that a very
considerable awount of Paul Lincbarger’s
awn perzonality lies in the Cordwminer
Smith atoriva, In 1957 he became s
Visiting Fellow at the Avstrmlian
Nstional University in Canbuerre, snd the
reflection of his impreasions comes in
01d Nor:strillia, His love of rata recurrs
in story efter stnry, and particularly
in C’mell, And his hostility of raciam
would he spparent in hia stories of the
Underpeople aven withgut tha dediration
in his collection Space Lords (Pyranid,
1965). Even the "01d Strong Religion®
which helped Casher 0'Neill howe apd to
victory scens to be a reflection of hia
Anglo=Catholicism.

Paul Linebarger died in 1966,
Praderik Tohl wrote of hip in en obit=
uary editoriel in GALAXY, “He waa not
a man who could readily be spared," Ta
which all those who were fascinated by
his etorica and the Sweep of hia Future
can add but “Aman,*

— Bob Parldonaon



ANDRE NORTON'S

WITCH WORLD FANTASIES

reviewed by Fred Oliphant

WITCH WORLD

WEB OF THE WITCH WORLD

THRER AGATNST THE WITCH WORLD
WARLOCK OF THE WITCH WORLD
SOBCFRFSS OF THE WITCH WORLD
YEAR OF THE UNICORN

{Tanden Books, 25 p. earh)

Before T raview theso hooka I
would like to make sope comm:nts on
present publishing trends in general,
and the fantasy genre in particular,
Pantasay fiction has never hed a wide
following, unless we include the
encient mytha and legends amongst owr
definition, and these I think stand
apart by reasons of their gonesis and
age, If o exelide these, then I think
it 3 trmuie to say that the following
that fantasy fiction has attracted
has made up for its amall numhers hy
ita enthusiaem,

Howaver, anthuaieso has rarcly
made a4 pablishing house wealthy when
it did not have numbers aqual to the
enthusiasm of ita supportcrs, In ths
past, fantasy has only rarely made
print and, when it hae, it has oftan
been A3 a limited or privately printed
cdilion with an essociated price-tag.

Tha advent of the pulp magaeines
in the twenties revived interest
in the genre, but the woonomios
of their circulation impuded
thair reprinting of alder classics
and tha maintinencs of high
literery standarda, It was oot
until the peperback was estgb-
Yished a3 s litermry vahicle

that the more cbscurs works of
liternture could ses prini again.
The motivatioo for this mo¥e oust
be due im part to dewand, and in
part to the prolific consumption
of this oedia,

Racently we have witnessed the
expansion of the papsrback induatry into
the field of original publication, and
the increading occurence of sequontisl
works, The “Witch World" books ara ome
such suquence, and various publishers of
fantasy fiction have producvd othur
rmmples, both original publications
and rcprints, Thase inelude Talkain's
Lord of the Rings {Ballantine Bookﬂ{,
Carter's Thongor (Paperhack Library),
Liebar's Fafhrd and the Gray Mouser
(Ace Books), Moorcock's Elric (Maytlower)
and Homari's Coran (lancer Booka}, Beaides
the obvious advantages to tho puhlishers
of rapeat seles, such series offer the
aiithor tho sdvantages of a larger
eanvas for his brush, and the oppertunity
to deyelop m theee or charncter io depth,
The disadvantagoes aru complemantary to
tha advantegea, bacause it is slways=
diffienlt to sustein the continuity and
imagery in a fantasy. There is slways
prescnt the risk that a serises will not
see completion, or, ma in tha casa of
the Conan series, that gaps will be
lclt in the continuity of the scenario.

Mnat Fantasies, a3 distinct froa
the horror genre, ean be divided inte
one of three gronp=. The firat group



covera a multitude of creations and I would
allocate to it the generic name of Whimsy,
This would label such diverss works a3
Lewis Cartoll’s adventurss of Alice, Charles
Pinney's The Circus of Dr. las and many of
the tales by Clarke Ashton Saith and Lord
Dunsany, The second group i3 Hereic Tantasy,
the typc of advanturs tale which is repre-
sented by Robert £, Howard, Pritz Lieber,
C.l.Moare {Jirel of Joiry), Lin Carter and
John Jakes {Prsk the Barbarian).

Tha last group comprises what I call
Apocalyptic stories, with ao sschatological
thowe or criais of "Gotterdamsurung® pro-
portions, This inelndws J, R R,Tolkein,
C,S.Lewis {for the Narnie chronicles), Foul
Aodersos {for Skafloc of the Broken Sword),
Michasl Moorcock {for Elrie. Dorian
Mawkmoon, end Corim Jhaelen) snd lately
Joy Chant {for her novel Red Moon snd Hlack
Nountsin}).

These are not, of course, watcrtight
compartments, but merely a set of useful suh-
divisions for piwposas of comparison within
the genre, Early works do not easily fell
into any group, nor do classics like €.U,
Fletcher®s The Well of the Unicorn (which
I would place under Apocalyptic) or Pria R,
rddsaon's The Worm Qureboros {which I
believe gquaeptes into the Heroic category).

A1) of the books in thu presant scriee
nnder discussion claim the Witch World for
their backgrownd, but only the firat five
share the same characters and ganersl loc-
stion, In fact T found the last book rather
tedious and in wany wmys the least notable,
IL appearsd Lo be a Tollow-up on the zucceas
of the earlior books (they were originally
published in America by Ace Booka hrtwean
1963 and 1965), and, if this is true, repre-
sents one af the temptations I mentioned
above, Thay fall into tho Apocalyptic
category.
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The series begin with Sioon
Tregarth, an assentially honest men who
i3 being huntsd by & criminal orgenisation
he has doubla-crossed, employing the
services of Dr. Jorge Petromiua to
avoid oapture, Simon uses s tTans-
dimenaional Gate in his final desperation
to live, and thus he enters the Witch
World where he possesses strange powars.
This literary device of transporting
somebody into another world, ancther
time, mp that the reader can lcarn
through the aublect i3 rearcly satis-
factory since the protagonist often
asks questions which auit the autbor
but not his audience, A similar devicc
i3 used by Joy Chant i har book, and
Fddison, in his ®orm Juroborgs, is even
more pem.nctnrym his
voyager after the first chapter, Andra
Norton glves us & smooth transition
from Earth to the Witch World, rod
injects a suitable amount of ambiguity
inte the plot to keep va guessing., In
addition, by opening with the Gate, she
familiarises us with a concept which ia
used wore than onee in the later novels,
Ry the heginning of the second book
Simon is married, and triplata are
dalivered by the start of the third, so
our hero 1= not cxactly letting the
grass grow under hia feet!

Mne of the mora interesting
elements in this series is tho intro-
dnction of a acientific culture of
technocrata into the plot as an
advuraary to sagic, This is another
plot=line which requires akillful
interpretation if* it is not going ta
appear incredible, or even incongruous,
Mooraock has frequently omplaoyed the
sawa plot, probably to beat sdvantage
with Dorian Hawlomaon in the History of
the Runestal’, and although Nerten
succesds admirably in har marriage af



Very small groups of psople can
survive in what appears to be a atate of
enharchy, The reasoo 1s easy to see, in e
saall group sveryone knows averyone else
end, more important, they know what to
expect of cach other, Leadara and 1led
need not be defined with labels or titles,
In large and/or scattersd groups (end the
BSPA ie certainly scattered even if not
large) anarchy ean only lead to disaster,

The BSPA has, ot present, tha nucleus
of an orgenisation - though mfter the
number of years it has been in existence,
in one forw or another, it is far from
the beat organisation it ¢ould be, How-
ever this situation can be (and will be)
tackled "from the top®™, Thé¢ gensrel
oepberabip should only ba awars of the
snoothness with which sany pointa they
ratse ars deslt with,

Communteation is another metter - and

COMMUNICATION
and
ORGANIZATION

- Keith Freeman

slows down decision making dresticslly.
Siople decisions that could be discusded,
debated and votsd on in e balf bour
meeting and thercefter implemented take
weeks, if not sonths)

There is 1little we can do about thia
» the second problem is even more import-
ant ... but luckily is a2so s problem
that has socs answera!

The problem is, brisfly, the lack of

to be specific affects the BSFA in two WaYSe numication betwaen the BSFA wembers and

Firstly there is the problem that the
officers of the BSPA can only normally
compunicate with cach other by poat - this

the two in her own way, neither approach
the deft bruah strokes of Vance’sa The

Dying Earth,

T Jmow that most people hold strang
vigwa for or against Andre Norton., I can
only say that I was sufficiently engros-
2ed by these books to reed them within
the span of my five-day working week, I
would like to praise especimlly the fourth
novel, Marlock of the Witch Forld, for
its display of immginative ingepuity end
almost surrealistio imagery.

- Fred Qliphant

BSPA officers. Ye, the officera, can
commmicate with you, the members, by
neans of the BSPA Bulletin and Vector.
Parhap? we have not done as such as we
ghould in the past - and this is sp
atteapt to remedy the aitustion, It
will be of 1ittle use, howsvar, if you do
not respond, If you féel the BEPA could
be doing somathing for YOU = or if you
fael the BSPA could be improved - LET US
THOW. The BSFA officars are elaoted/
appointed te help tha association (thaet
@eans YOU) and that is what wa mnt to
do.

In future isasues of Vector I hope to
&igeuss more apecific pointa and problema,
A11 eriticisms will be appraciated - but
constructive criticiam is what we want,

- Keith Preeman
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BOTOIHES

ADAM, EVE & CHARLES HARNESS

THE SHATTERED RING - Science Fiction chuzetta, After reading James Rlizh's
ard the Quest for Meaniong A Case of Conscienca, Stephen obeerved

by Lois & Stephen Rose in en article he wrote that sf contminsd

{3CH Press, 90 p.) A puggeation thet the Papacy might be one

of the fum Christien institutions to
When you pick up an aF book do you survive in the long rua. This lad to s
opecn 1t at Chapter 1, or do you firat request that he should write an srticle
read the Preface, thu Introduction, the on science fiction and theology. The
suthor’s and editor®s notes? Shattered Ring, in partnarship with his
wife, is the rasultant "study®.
I thiok 1t a pity if you jJust vrad

the atory. ¥hat i3 printed before It is & small boak of anly 127 pages
Chapter 1 i3 1lika thc overturs to an and deals with & vast subjcct, Having
opera - it gets you in the mocd, and boen intcreated in the religioua ipplications

there are many overturss these days play=-of af for a few yeara, I feel that the
ed for tholr omn sake when the opara that book should have been four or five times
they prefaced is seldom, if ever, porfor- the length to do justice to tha subject.
med, Many cditorials of af mgaeinea are Booka which have touched on it inelude m
like thesc - worth having for their own PFuture a3 Nightoare by Mark R, Hillegas
aake, and not just for what folloms, {OUF, 19277, Yesterday's Tomorrows by
W.H. G Araytage (FRaotledge # Kegan Faul,
This ia the Praface - perhaps you 1968) and A Lively Corpao by Niriam 5,
have siipped 1t$ I you 1like reading ¥eisa {Thomas Yoseloff, 1969}, Adthough
prefacen, editorials and the like than Lois and Stephep Rose admit that they
you will e¢njay The Shattered Riog. If youwrito with "amatrur‘s yyes” they do not

don"t - rrad this boak and maybe in setm to have read any books go ﬂ - not
futiws yon will, even Kingsley Amis® New Maps of Hell,
Lois and Stephen Rose are fres-lance What ie “tbe Shattered Ring™? Sf

writéra end teachars who live io Hassa- addiets may have tumbled to The Ring of

“17 -



Ritornel by Charles Farnesa, This ia a
Tetelling of many oyths, inoluding Adaw
and Bve, and the search for a motherleas
wirgin, Ritornel im the cyclical relig-
ion in which everything ia predestined,
Opposed to it i3 Alea, the religion of
ohance. In the story Charlss Harness
queations the besis of solence as well
as religion - are things stetio and pre-
dictable or are they dymaaic, by chance
and therefore unexpected? The truth
would ssem to contain both,

Lois and Stephen Rose maintain that
af serves the function trwditionally
that of "fdketale” apd "myth®, which
"eonfirm the existence withip coensclous~
ness of colleotive memory and striving
towards a resolution ip & of life’s
contradiotions and dicpa es¥, (They
go on to sey that sf ia ascapist
literaturs - which I thought had been
d11ed long mga. Thic one phrwse does,

I believe, zhow what "amat=ura™ Lois
and Stephen are,)

Whether we 2ike the term "new wmave
sf™ or not, we haye to edmit that many
writers of of concern themsclves as
much with ®inner™ as "outer® space.
They belinve that "sf is moving into a
apecial position of potential leader-
ship within the written arts® end *will
ba rendering 1ts beat service whap it
aceks to renew the realm of art, that
is when it helpe us to order and
comprehend our *inner space,” You can
guess that J,G.Ballayd, Sanuel Dolany,
Thomas M. Disch and Roger Zelazny are
quotad along with Arthur C, Clarke,
Walter Miller, Robert Heinlein and
Theodors Sturgeon, There are howsver
some suprising oaissions — Aldisa,
Pradbury and Philip Joae Parmer - to
nase only a few writers of "raligious®
af stories, The authors apologise for

omitting snyone's favourits from the list
of writers, but seem %o have over-
ool « nusher of clder ones,

Perhapa the book 15 aimed at too wide
a market., Lois and Stephan write “hoping
to stimulate dedbate among long-term buffe
and intersat among those whoas ecguaint-
ance with this literaturs is cacusl®,
Still, 1t is atimulating to read their
raviews and explamations of ¢ld favouritesy
and having tried to interest people
(eapecially clergy) to take sf serdously
for some tima, I say "three cheers® to
their ascond aia,

ST is beyond any doubt = "very
fertile field of ideas, dcbate and potan-
tiel insight into ousslves, our world,
our future*, Tt shatters old formws in its
quest for meaning, and gives us a hew my
of looking at things, The Shattersd Ring
is more than & Prafece to a book, or to
many books, 4t is a wery atimulating
prefuce ta the whole of science fiction.

- Leonard S, Rivett

‘THE SQUARE ROOT OF NAN

THE HUMAN ARGLE

OF WEN AND MONSTERS

211 by William Tenn

(Ballantine Scienca Piction, 30 p.)

Twe collections of ahort stories and
one novel, 1tself oxpanded from the short
The Mon in the Walls, ¥illiem Tenn ia ane
of the ablaal writers of the type of sf
that takes o sidemays look st mankind, and
his writing i3 the witty, entertaining yet
thoughtful veristy that flourished in the
GALAXY of the fifties end early sixties,
Qne intrcduction cradits him with origin-
eting the nonshero (uot, it should be
noted, the anti-herc) end this is a fair
commant, Without being frivolous, be




deflated manta pompoaity and refuses to
take him over-sericusly; but he doas nat
desplze him,

Introducing The Square Boot of Mao,
Tenn modestly admits that hs waz tempted

to rowrite some esxrlier atorias, but
feared to dvstroy what merit they had,
A3 it 1s the storiuvs form an interesting
record of his progrera from s derivativas
to an Independant style, The shorts in
The Human Angle cnotein many from GALATY
in 1954 & 1955,

There are geouinely origina}l idaas,
In oy personal favourite an ameboid
sglls gn asrthmn pictures pornographic
to the former but pot to the latter, and
a harrassed burcaverat muat decide: has
a crime beon coomittid? "Wadnesdsyls
Child® shows mhat happens when A man
marries a very streng: woman. Ewen to
the time travel peradox and the vampiro
legend Tono brings a fresh tough. Mot
all the storiea are sf, One is not even
a fantasy - "My npother was a Witch®
dascribes how s newcomer triumphs in the
claustrophobie, solf-absorbed world of
the ghetto by ahesr rative wit, His
account of the dumping of LSD in New
York's water aupply proves that hallne-
inaticn and chacs can he deseribed
convincingly without undiseiplined
writing.

In the novel, Manidnd has been
deposed by the Monsterap gigantic beings
who conguersd Earth almost disregarding
man'a ettempted defencu. Mem and women
are reduced to the statue of caclroach-
4«2, living in the insulating meterial
io tha Wonster's wglla, Sowe tribes live
deap in the walls and rctein a certain
ecivilisationg others live a3 nsar-
sawvages ¢ose to the aurface, pilfering
fros thc new lords of Earth, Eric the
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taly - 30 called because hia mother, shama-
fully, bore only ome child - wanta nothing
wore than to pasa his initigtion test, become
Eric thc Eye, eand Stcel for Mankind. Argue-
ments on whather the best chance of hitting
back 4t the Nonaters is afforded hy
sncestor-science or glisn-scienca leave him
cold, but when an attenpted coup makes hie
an outcast he is forced to re-emamine his
attitudea,

In his skdlled construction of socistina
adapted to some change in wan's snvirohment,
Tenn could be compared with Daniel F.
Galdouye, Yot whereays Galouye, in Lords of

the Paychon, reinstatcs men in place of the

Spherass, Tenn'a omn men and women are
reconciled to their roles 43 parssites,
Pertaps, after ell, man is not Citted to
be lod of crestion,

Each of those hooks is warth the
money, OF ths collactions, The Human Angle
is the better in being less uns¥en, At the
very least the navel belongs in any
serious library of mainatream sf,

- Brian Rolls

TNTFRPACE
by Mark Adlard
{Sidgwick & Tarkeon, £1,50)

Some of you way have noticed Mark
Adlerd*s name appearing in thesre reviem
columna of lates Now he has published
hio first novels

In writing a novel about a pseudo-
utopla of the near—future (an ideal world
with tho husanity taken froe it) an author
inevitably invites coeparizon with the
oasters, In particular - aince thia is

an industrialized, cowmputarited future -
the comparison 4a with Yoooegut'a

Biano. Thi= particular aub-divisigh o;



the genre has baen a apucial field for
first novels by (in general, British)
writers who secom relatively unfemiliar
with af, are invarisbly hadled &=
"brilliant”™, and who hawe subsequently
sunk without traca, In addition, such a
future aet in Britain genvrelly has B
parochial flavour which takes the bite
froo the terrors of the inwented hell,

Mark Adlard has evoided these two
pitfalls. In his opening chapters hc
has maoaged to encapsulate s genuioely
imaginative Future which iz still
recognizably our pozsibility. I zuspucl
that some of his power comea from the
fact that he has chosen to build on
the industrialized North rather than
the mors usual “cultured* South, Or it
i3 poasible that, 43 m son of Sheffisld,
T waa held by the expozition of the
Industrial History of Steel that
occupica the centre of the hook {the
“works®™ produce something called
"atghlex® which is a alecl auhstitute),
and how he relates this histery to the
industrial/eultural interface that is
the central theme of the book.

The vnding, with its inevitable
revolution, fails a little by contrast,
and by the fact that a numher of
characters who have hardly beon ment—
ioned 91ddendy occupy a part of the
stage, cavsing the reader to ahift his
viowpoint, But the novel ia inwventive
and thoughtful, and 3howa anoiher
“teehnologist bridging the two culturea
gap"., You sheuldn't he diseppointed
that it isn't a whizz-hang mdventurc
atory aa well, Recomwended,

— Boh Parkincon

THE WAR OF TW( WORLDS
by Poul andersen
(Dcbson, 90 p.)
SATAN'S WORLD

by Foul Anderson
{Collance, £1.40 )

These two novels aoffer an intaresting
contrast in style, diaplaying tha davelop-
ment over the yeara of an established author,
They 3pan a gap of fifteon yusars although
published within a month nf' each other in
this country,

Satan's World was a serial io ANALOG,
Yy to August 1978, featuring those old
favouritea, David Palksyn and Nicholas ven
Rijn, War of Two Worlds was originmally in
"Two Coaplete Saience Adventurs Nowuls®,
Finter 1953 under the title Silent Victory,
and was published by Ace in 1959. It
concarns the aftermath of a curiously incpt
w23 batwcen Mara and Earth.

They might have been written by two
different authors, Thu hara, David Arnfrld,
in War of Teo Worlda is at times nmaive,
callous, cyntcal, truating, scntimental and
devious, These tralte do not add up Lo &
particular character, The plot of the story
demanded these reactions, and the character
was suitahly modifiad instead of the plot
being altersd to take accannt of tha
acoepted make-up of the protagonist, The
Jtory is fest-moving and intereating; I
liked the book, but would have liked it
batter if it had been rewrittcn to make
the her¢ consistent,

At the ather extreme, in Satan’s World,
although the plotting 18 as good as ever,
thy charecters sc painstakingly bnilt up hy
Anderaon in his van R jn aeries are allowed
ta beeome blase and stereotyped, This is
probably becauwss Anderson Peala that hia
readers ought to know and nnderstand van
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Rijn and Palkayn by now; I call it laei-
ness on his part, Curigualy enough {or
on secord thoughts nat 3o suprisingly),
the characters who emerge mast effwctlv-
ely in the story ara tho owners of
Serendipity, Inc., m mysterious group
who buy and 501l information on a grand
scale. They were probably nuew and
intoresting to the muthor, end S0 he
developed thews more thoroughly, It shows.

At least they both remmin good
stories, On balance, I prefer the Coll-
ancx novel, It 1s better written and
better valus for monay (al 204 pages
.7 p per page a3 sgainat Dobzon®s with
108 pages at .63 p per pegu). Today's
Beat Buy!l

- Gordon Johnaon

THE TWO-TTMERS
by RBob Shaw
{Fan,?5 3.}

John Breton is sbout to change the
whole course of his life (amd incident-
1y a univerae), aimply by picking up a
ringing telephone and talking to hie-
s¢lf, or ahould I say Jack Breton, whn
~Iaime that John Breton has been living
with his wife for almoat oxactly nine
ysars, and that he 15 coming over to get
her?

John is about to dismizs ths first
phonc call as some kind of BIt=Lype
Jjoke, when he remembars that slmnst
exactly nine years ago his wife was
saved very myateriously from being raped
and murdered by s psychopathic idller,
She was apparently saved by a phanton
gunner who yanished into thin aeir after
shacting the ller in the hemd with a
hullet that d1:appeared (which gave the
police one hell of & headachs, I'1l bet),
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With all this happening around him,
it is no wonder that Breton does oot take
any notice of a seecingly unimportant
meteor atorm that hits the Earth, and
continually incressss every day,

All would have bacooe plain iF John
had known thet he wa3 the product of a
tima off-shoot caused by Jack Breton
eroasing across time to protect his dead
wife who, in the *A* time trmck wes
murdered by the killer that in the ‘BY
time track waa shot by Jack Bretan (or
would it).

Bob Shaw takes us through this uxeerd-
ingly complicated and very good plot with
the wase of a very talented writer, and
keups bringing new twiats into the atory,
which make seemingly insolvable situations,
like the destruction of two entire universes,
seen like a game of* draughts playud by a
master chess player.

For lovers of time-travel storics,
this book iz a God-send (in the case of
agnostica, a Something-send); it has the
iird of paradoxical climax which this
kind of story can have, and I recou=mcnd
it to anyone who likes a purale right to
the rinish,

- David Austin

DAY NILLION
By Fredortk Pohl
(Collance, £1.40)

Day Million is & collecticn of aix
short storics and four novalaties by an
author whow Kingsley Amis has dubbed "the
most conmistently able writer science
fiction, in the modern arnse, has yet
producaed™, This is a wildly exaggerated
tlaiom, but at its peak Fohl's work is
imhued with & satiric bite and imaginative



wision that fow other of mriters can
emulste, let alaone surpass, With thres
excaptions, these storiea are culled
from the 1960%s, whap Pohl abandoned
his runniog battle with Madison Avenue
to produce sf of groater lsagioative
scopa,

The above qualities are brilliant-
1y displayed in the succinetly spectac-
ular title story. The locale iz Earth,
about 1000 years in thoe future, At first
sight the story concarns a perfectly
normal boy-girl love relationship. But
the ramder is quickly disilluaioned.

The heroine, Dora, is somatically famale
but genetically male and the haro, Non,
is a ¢yborg starman with a cadmium
cantrifuge for a heart. Thay make love
by exchanging their Syuwbol-manipulating
mathematical enalogues, Day Nillion is
extrapolative sf carried to near—
perfection, It ia the best story Pohd
haa ¢ver sritten and a clasaic of its

i -

Inmodiatoly fellowing comes
Dud.l* Mission of P, Snodgraas, a Tight-
heart apool of defamp's l.uat Darkmesa
%. The Day the Martians Camc featurea
L aconcerting aew angle on the Tirst
contact theme, with a bitterly ironic
ating in the tail, The fourth atory,
Schematic Man, involves a programmer who
inserts a4 mathematical madel of himaeslf
into the mcmory core of s cospiter, with
disturbing results,

ally-induced saxusl orgasms, Iax \lp Yonder
is an instantly forgettable spaca opera,.

Speud Trap i3 & protrycted but
thought-prowoking amood woulder ip which &
scisntist concludes that human &evelopment
is being inhibitsd by inimical axtm=-
terrestrials, But his theory is unconfirwed
and the story onds on an ecbiguous note.
Tt's & Yo World (1941) is a turgid
period curdasity, crvdely written and dull,
Fohl should have left it to festar in peace,

The concluding povelslte, lnder Twg

P, wn3 published in IF during 1965, It

A an ¢bvious parody of James Food - feat—
uring an interplanstary super-spy named

Johan Gill, The sction is set on a pra-
posteroua Mars, with a breathable atmodphers,
natives, canals, sandy dessrts and oven a
tourist park called Barzoomland! Pure

holcue from beginning te ond, but T enjoyed
it nevertheless,

- Grahas Andrews

ROCKETSHIP GALILED
hy Rebert A, Heinlein
(NeL, 30 p.)

A poor Heimlein juvenile from 1947,
in thia one an eccantric geniua huilds
the firat rocketship to the Moonm in his
backyard {well, noarly)! The beok iz &
cliche, NEL apparently are reisaning it
hecause thars are g degen Heinlein titles
in print end the rame sells, NHot
recommended,

Smll Lords ia a futuristic Gulliver's

Travels in ch tha crew of & Terran
scoutahip are marooned upon an alien
planct that 1s inhabited by miniacule
hupanoids reforred to as "the widgea®,
Malcing love im an insubstentiel vignetts
abant population contrel end electronic-

- 22 -

- Bob Parkins=on
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